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The course will be about the history — or better: histories — of design and design research. More
specifically, it will be about how industrial design has articulated, related to and reflected upon its
past, present and future. As such it is less oriented towards the historical narratives that have evolved
largely under the umbrella of art history, and more attuned towards historical examples of how
industrial design itself has articulated its project, its purpose, privileges and positions.

The purpose of the course is thus not to give us a comprehensive overview of all design history relevant
to industrial design, but rather to inquiry into some examples that seem to have a certain bearing on
our current design practices and forms of research. Most texts will be historical in the sense that they
are now part of our history, not in the sense that they address historical matters. Indeed, much of the
literature are calls for change, manifestos, etc., thus representing historical projections into what then
seemed to be the future.

Looking into the evolution of industrial design, we will try to understand the historical context of
practices still present in educational environments such as Umead Institute of Design. In particular, this
involves asking questions about the relations between developments in design and the changing
conditions and needs of society and industry. However, since the orientation of the course is around
unpacking notions that seem to have had a significant impact on current practices in places like UID,
many of the examples will stem from American, British, German and Nordic perspectives. In a sense,
to be able to discuss the implications of having a narrow view, we must also see what this narrow view
actually looks like.
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Expected learning outcomes

* A deepened understanding of the history of design and design research.

* An ability to locate, articulate and critique issues pertaining to historical and contemporary
design research and design practice, including to critically examine one’s own research and
practice in its historical contexts.

e An ability to articulate and make use of design research methodology related to historical
studies and the humanities.

Relation to general study plan

Courses in this thematic area should address the following learning goals in the general study plan:
Primary: 1.1.1, 1.1.2, 2.1.1, 2.1.2, 2.2.1, 2.2.3, 2.3.1

Secondary: 1.2.1, 1.2.2, 1.2.5, 1.3.1, 1.3.2, 2.2.2,

Required knowledge
Qualifications for admission to the PhD programme in industrial design, or equivalent.

Form of instruction
Lectures, seminars and workshops.

Examination modes

Examination is held both orally and in writing, individually and in group. The assessment of the course
is based upon active seminar participation, an individual oral presentation in seminar form, and one
individual written essay (as instructed during the course).

Grades on the course are awarded when students have passed all examinations and compulsory course
elements. After completing the course, one of the grades Fail (U) or Pass (G) is awarded the student. A
student who for two consecutive examinations for the same course has not been passed, has the right
to have another examiner appointed, if there are no special reasons against this (Higher Education
Ordinance chapter 6, 22 §). The request for a new examiner shall be made in writing to the Research
Council of Umea Institute of Design.

Academic credit transfer

Equivalency credits for this course can only be given if it can be shown through transcripts and course
plans that a similar course has been passed and after the supervisor and examiner for the PhD
education have evaluated and approved the students’ individual level of skills and knowledge.
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